
Although the brightly colored, late 18th-century painted enamel teapot has little known prove-
nance before Henry du Pont acquired it for Winterthur in 1963, it is not difficult to imagine  
a wealthy English person in the late 1700s using it to pour tea for guests in the drawing room. 

In the intervening centuries, age and a life that may not always 
have been quite so genteel have taken a toll on the teapot, as 
Winterthur/University of Delaware Program in Art Conserva-
tion (WUDPAC) Fellow Allison Kelley found this year when 
it came to her as a treatment project. Allison, an objects major 
with a preventive minor, documented discolored and flaking 
overpaint, loss of some of the base layer of enamel, exposed 
and oxidized spots of copper, and a large area of restoration 
that likely masked additional damage.  

The teapot was probably made in what is now 
Guangzhou (Canton), China for the English and American 
markets sometime between 1750 and 1800, based on skills 
taught to Chinese craftsmen by Jesuit missionaries a century 
earlier. Round with a curved spout and a handle, the teapot is 
made of copper and coated with white enamel that was then 
decorated with polychrome enamel decorations in pinks, 
blues, and greens. The decorations depict Chinese figures in 
Chinese settings and are unusual because decorations on  
teapots created for the export trade typically showed Western 
figures in European settings. This difference helps create a bit 
of mystique around the little object, which represents one of the 
earliest junctions of western trade with China and the cultural 
intersection of four countries – France, China, England, and 
the United States. 

This rich history has been only one happy aspect of 
a project that Allison said “gives her joy” as she sits with the 
teapot and continues her treatment. Another was the work that 
led to an unforeseen discovery when Allison, while removing old restoration materials and overpaint near 
the curved spout, uncovered an original design that had been concealed by the previous restoration. Working 
carefully, she discovered the hand of a little boy who appears to be feeding a deer, and, in another spot, she 
found a bit of turquoise paint unlike any other color in the decoration. When Allison completes her treatment, 
the teapot will be returned to the Winterthur collection where, she believes, it may be selected at some point 
for display. If so, it will be just the latest stop in its long and well-traveled life. 

Art Conservation and the life of a teapot

ARTC Spotlight—October 2020 
 

The University of Delaware’s Art 
Conservation Department educates 
and trains professional conservators 
who are well versed in the treatment, 
analysis, documentation, and preven-
tive conservation of individual artifact  
and archive collections. For more 
news about our students and other  
department activities visit our web 
site at www.artcons.udel.edu. 
 
Top and above: WUDPAC Fellow 
Allison Kelley working to reduce 
overpaint and fill material on the 
kettle. Right, top down: Detail of front 
when viewed in ultra-violet (UV) light, 
the extent of previous restoration is 
revealed; an up-close view of the deer 
and boy figures with overpaint in 
place; and an up-close view showing 
the deer and boy figures with the 
overpaint removed, revealing the arm 
of the boy feeding the deer. Images: 
Evan Krape and Allison Kelley. 

Art Conservation and a sense of obligation

Growing up with grandparents who were Holocaust survivors and in an engaged and practicing 
Jewish family, Winterthur/University of Delaware Program in Art Conservation (WUDPAC)  
Fellow Margalit Schindler has developed a passion for Judaica and considers its preservation a 
sacred obligation. They have used that passion to guide their graduate education in art conservation.
Margalit took an important step at the end of their first year in deciding to specialize in preventive conserva-
tion, which focuses on the many complex issues, including the environment, pest management and emergency  
preparedness, involved in the protection and preservation of art and cultural heritage. To understand more fully 
what that might mean in relation to Judaica, this year Margalit prepared and distributed a survey to members of 
the Council of American Jewish Museums. The survey included questions on staffing, the types of items in the 
collection, materials, how the pieces in the collection were acquired 
and used, and the holiness status of those pieces.  
	 From the organizations that responded to their survey, 
Margalit found that many Judaica collections are relatively small 
and lean heavily towards paper, photographs, and books, though 
they include all types of material. Judaica can be found not only in 
museums of all sizes but also in synagogues, Jewish Day Schools 
and with families not associated with any institution at all. Most 
respondents possessed one or more holy objects, which may have 
special handling considerations. Margalit was surprised to find 
that no respondents had a formal conservator on staff or anyone 
with traditional conservation training caring for these items, and 
almost half of the respondents had no preservation policies in 
place to guide them. Margalit also found that the highest priority 
for respondents was digitizing their collections, and that the most 
frequent concerns were how to find space to house them.
	 In response to these findings, Margalit has proposed 
several next steps. High on the list is involving rabbinical insight to 
focus on ethical issues, while other initiatives include supporting 
respondents while writing preservation policies, seeking resources 
to help with digital preservation and researching space-saving 
storage. Margalit has been buoyed by the survey results, which 
have given them much to consider as they look ahead to a third-
year internship and completion of the program. Meanwhile, their 
passion for Judaica and commitment to its preservation promise 
to play an important role in their career as an art conservator.
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Top: A shelf in WUDPAC Fellow 
Margalit Schindler’s childhood home, 
displaying heirloom prayer books and 
personal effects. Above: David   Levine’s 
(Margalit’s Grandfather) Dachau 
prison uniform. Right: Most survey 
respondents confirm that their collec-
tions have at least one object with 
elevated holy status, and their collec-
tions are diverse in terms of material. 
Photos: M. Schindler, A. Rezny.




